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Opening Statement

Before officially beginning a career as a spatial designer,
the artist first worked as a supervising director—a role that
bridged designers and numerous on-site workers. More
than a functional position, it was a crucial responsibility that
narrowed the distance between intention and execution,
raising the level of completion. Through this experience, the
artist naturally came to understand both perspectives and to
search for the junction where ideals meet reality.

Seven years have passed since the artist began designing
independently. Through countless projects, a personal formal
language and design sensibility were cultivated. Yet, client-
driven commissions imposed limitations. Contemporary
interior design projects move at a rapid tempo, leaving

little room for prolonged creative exploration, while issues

of installation, function, and maintenance restrict freedom
further

There is undeniable fulfillment in resolving clients’ needs
and in seeing many people experience those works. Yet,
spaces in reality are often altered, dismantled, or destroyed,
diverging from their original intentions. This is a challenge
faced by many interior designers. Perhaps for this reason,
contemporary creators in Seoul frequently reach beyond
the boundaries of spatial design—running shops, borrowing
forms and materials from craft, or collaborating with other
practitioners. While everything has the potential to become
art, the accelerated pace and outsourcing typical of the field
make it difficult for spatial designers to engage directly in the
tactile realms of art or craft

This does not suggest that art or craft stands above

design. Rather, such gestures are positive struggles—
designers striving to carve out their own paths. The artist,
too, has revisited past projects, imagined new ones, and
even attempted to design and sell ready-made furniture
independently. Yet the reality of outsourcing fabrication,
however efficient, left behind a persistent sense of deficiency
as a maker
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To address this, the artist pursued hands-on experimentation
at Paju Typography Institute. Later, applying the patient
medium of urushi lacquer to self-designed objects offered an
exhilaration unlike any before. It was a natural extension and
evolution.

The works presented here embody a fragile balance, distinct
from the solid products of client-based projects. Though
constructed from strong metal, their forms are intentionally
precarious; though coated with soft layers of urushi, they
have, through long periods of labor and waiting, transformed
into durable surfaces—more than mere decoration. Alongside,
personal sculptural experiments confront the artist’s process
and practice with honesty.

Ultimately, as a non-major who had to survive independently,
the artist refused to lose focus even within the fast tempo

of the industry, choosing instead to carry ideas into

execution. Whether this newly acquired technique will prove
advantageous or not remains unknown. But what is certain

is that stepping outside familiar frameworks and embracing
new attempts will provide the artist with an essential means of
expanding thought and cultivating freedom

Song Taeyoung
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Artist’s Statement

This exhibition addresses an experimental process
conducted on metal furniture using color lacquer. Rather
than employing lacquer simply as a decorative finish to
cover surfaces, the work explores the polishing technigue of
Mayeon (EEF)°, in which multiple layers of lacquer are ground
down to reveal geometric patterns that emerge by chance

The main material, lacquer, is inherently organic. It only
begins to harden and cure under the right temperature and
humidity. Environmental conditions and material properties
are deeply involved in the entire process, and the final form
remains unpredictable. This uncertainty and intervention—this
complex element of chance—was a crucial reason | chose
lacquer as the primary medium

The working process is deceptively simple yet persistently
demanding. The cycle of coating, drying, and polishing is
repeated endlessly. If the lacquer is applied too thickly or
unevenly, surface cracking occurs, which directly leads to
deformation. Until the surface is stable enough to accept the
next layer, the basic steps must be repeated. Only when the
surface achieves firmness and equilibrium can the process
move forward, and from that point the experiment truly
begins

Color lacquer unfolds in close relation to time. After coating,
the work cannot be placed directly in the drying chamber
It must first rest for about a day in a controlled environment
shielded from dust and light. Only then is it moved into

a high-humidity chamber to cure fully. This process is
repeated multiple times, layering cycles of coating, drying,
and polishing. Polishing itself is also gradual—beginning
with coarse sandpaper and moving to finer grades, erasing
previous traces while creating new ones. Hidden layers
begin to surface, and form arises through the intersection
of intention and chance. Every subtle factor—grain of the
sandpaper, pressure of the hand, direction and speed of
movement—directly shapes the outcome

° A polishing method that smooths

and refines hard surfaces such as
stone, glass, or metal.
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The manifestation of color lacquer is largely determined by
environment and time. From the moment lacquer meets
air, it reacts with humidity and its color begins to shift. After
curing, the result often appears in tones quite different
from the initial application. Once all stages are complete,
the work undergoes a process known as “oringing out the
color” Exposure to sunlight and ultraviolet rays reacts with
the components of lacquer, increasing transparency and
intensifying pigments. Variations in layer thickness revealed
through Mayeon polishing produce depth and richness of
tone that modern industrial materials cannot easily replicate

This work also investigates the combination of modern
material—metal furniture—and the traditional

technique of lacquerware. In this convergence, inorganic and
organic qualities collide to form new balance. Sharpness and
softness, line and curve, dryness and moisture—contrasting
conditions coexist within a single piece, and from this tension,
new forms and sensibilities arise.

For me, this practice goes beyond simple furniture-making
When the structural base of metal meets the organic medium
of lacquer, furniture extends beyond functionality to become
a sculptural object. Itis a point where spatial design thinking
intersects with formal inquiry, and an experiment that traverses
the boundaries of design, art, and craft. The experiment itself
holds value as a work. The completed pieces reveal not only
the visible forms on the surface, but also the accumulated
layers of process and time, the traces of environment, and the
interventions of material. Viewers encounter not just a single
pattern, but the stratified processes and durations embedded
within it—an encounter with deep, irreproducible moments of
chance.

Ultimately, this exhibition presents the results of observing
and recording how time, environment, material properties,
and chance converge into form. It is not a conclusion but a
point of departure for ongoing investigations into material and
process. Even now, the lacquer continues to change as it
meets light. The exhibition itself remains within an unfolding
process



Process as Experiment - Chair

2025

Simone cho

330 x 340 x 790 mm

Zinc, Multiple Layers of Color Lacquer
Polished (Mayeon technique)
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Process as Experiment - Table

2025

Simone cho

800 x 475 % 740 mm

Zinc, Multiple Layers of Color Lacquer
Polished (Mayeon technique)
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Process as Experiment - Cabinet
2025

Simone cho

205 x 300 %1000 mm

Zinc, Multiple Layers of Color Lacquer
Polished (Mayeon technique)
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Process as Experiment - Shelf

2025

Simone cho

465 % 300 x 800 mm

Zinc, Multiple Layers of Color Lacquer

Polished (Mayeon technique)
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Simone Cho is a Seoul-based designer whose work spans

spatial design grounded in interior architecture, as well as the

creation of furniture and objects shaped by project-specific
contexts. In 2024, Simone Cho

~ompleted the Jinsoo curriculum
atthe Paju Typogra

tute

y (PaTl) in Paju Book City,
expanding the practice into installation works within the field of

visual arts

Exploring modes of expression distinct from earlier works,
Simone Cho seeks to dismantle the rigid boundaries and
complex structures embedded in each medium. By approaching

materials obliquely, Simone Cho in yates their inherent

possibilities while pursuing simplicity and clarity as funda

values. Through this ongoing inquiry, Simone Cho aims to move

>ntional log f production and crea

e toward new

sensibilities

Simonecho

simonecho.com

C “t@simonecho.com

@simone_cho
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